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During the entire year after the death of Nikolay Ko-
mdorf the Canadian radio (CBC) regularly broadcast his
music, frequently upon the request of the listeners.
Many letters started arriving in connection with this. One
of them was especially memorable. It began with the
words: “Twice already during this summer | had to park
my truck when | heard such astonishing music. And
twice | heard the same name. Mr. Korndorf! Where can
| buy your recordings?”

This compact disc with Korndorf's music which you
are holding in your hands is the first one to be released
in Russia. It was carried out by the Moscow Conserva-
toire, with which in one way or other about 4/5 of his
life was connected - about forty years. Everything began
at the age of 10, when he started attending the music
school affiliated with the “Merzlyakov” College, then the
“Merzlyakov” College affiliated with the Moscow, and
then he graduated twice from the Moscow Conservatoire: as a composer and as a conductor. After this
he taught at the Conservatoire for nearly 20 years: (about 80 of his students graduated from the Con-
servatoire as composers, musicologists and conductors). He was a remarkably educated and very eru-
dite man who replenished his knowledge in completely different fields all his life.

Nikolay Korndorf composed music since the age of 7, and as a serious and devoted person, he
was totally immersed in this activity. He composed in various genres - operas, instrumental theater,
orchestral, choral and chamber music - but primarily in the orchestral and chamber music genres,
for traditional and non-traditional ensembles, music for film and theater, and has made over
20 arrangements of works by other composers, primarily for symphony orchestra. Korndorf's com-
positions have been performed in festivals and concerts, and have also been broadcast on the radio
in Europe, the countries of the CIS and Georgia, in Asia, Israel, Canada, USA and New Zealand, and
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also in Russia. At that, the caliber of the performers of his music befits the geographic range of his
performances.

From 1978 Korndorf was the head of the Moscow Young Composers’ Artistic Union (he was a mem-
ber of the Composers’ Union of the USSR since 1973) which was closed down in 1983 for ideological
reasons. From 1983 to 1991 he was a member of the Moscow panel of the Composers’ Union of the
USSR, and in 1990 - one of the active organizers and vice chairmen of ACM-2 - the new Association
of Contemporary Music. During the same year in Germany he was awarded the Duisburg City Prize for
his compositions and also invited to be a member of the BMW jury on the Munich Biennale.

In 1976 Korndorf was awarded a diploma at the All-Union Conductors’ Competition. Prior to his de-
parture from Moscow he frequently conducted chamber music concerts and for several years led the
Conservatoire’s student orchestra together with conductor Alexander Lazarev, his friend and colleague
from his conducting class at the Conservatoire.

In May 1991 he moved with his family to Canada. He was an Associate Composer of the Canadian
Music Center and a member of the League of Canadian Composers.

This compact disc became a joining place for a very early work by the composer - the Concertino
for Viola and Orchestra, his diploma composition, written during the fifth year at the Conservatoire - and
“Underground Music” (his Fourth Symphony) written a quarter of a century later. Thereby, upon look-
ing at the beginning of his creative path, we can also see the prime of his maturity. These are two ex-
pressive snapshots from the musical thread of Nikolay Korndorf's lengthy musical activities lasting
almost half a century. /www.korndorf.ca/

Concertino for Viola (1970). After the world premiere at the White Hall of the Conservatoire on May
19 1970, when it was conducted by the composer himself, and a performance on January 3, 1973,
which took place at the Small Hall of the Conservatoire, where the soloist was G. Kapitonov and the con-
ductor was Anatoly Levin, Korndorf, who judged very harshly his compositions written prior to his First
Symphony (composed in 1975) ceased even to mention the Concertino, along with nine other com-
positions, including his Concertos for bassoon, double-bass, harp and others, which undoubtedly de-
serve the attention of listeners.

Galina Averina-Korndorf



Nikolay Korndorf is one of the most original and talented composers of our generation. In the
process of the creative evolution of his not very long life he used various techniques in his composi-
tions, adhering in various degrees to different musical trends, however treading along his own path,
trusting only his intuition, following exclusively the logic of development of his talent.

Of Nikolay Korndorf's four symphonies, the most discemible is the Fourth, titled “Underground
Music,” which was composed in 1996. As is well-known, the word “underground” is used to denote un-
official art (which, at that, is frequently non-conformist”) - “the part of culture which belongs to the
street” as Korndorf defined it. The composer broadened this term, relating to it various genres of folk-
lore (the early peasant song, the later urban street song, the chastooshka rhyme, songs sung in Soviet
labor camps and songs of bards), but also the canonical music of the Russian Orthodox Church, as well
as popular classical melodies which are frequently heard in everyday life.

Hence we observe the large number of quotations from various styles, which are contrasting but at
the same time organically combine with each other (demonstrating the so-called technique of poly-
stylistics). This kaleidoscope of quotations contains a special sense, about which the composer him-
self spoke: “The spectrum of music is unusually wide, and all of its separate parts coexist
simultaneously, and therein lies the remarkable wealth of music, its joy and tragedy”.

For Korndorf the concept of “underground” does not have an evaluative character; it is merely an
indication of a certain segment of the inner culture of society and of the human being himself: “My sym-
phony presents musings about the underground of the soul.”

The Symphony contains four movements which create a single wave - movement towards a culmi-
nation followed by abatement. The first movement presents the start of the semantic plot: the process
of birth from out of a sound milieu (the “primordial matter”) of a melody (“distorted intonations of
Vysotsky’s songs,” which never form an independent melodic line).

This finally happens in the second movement: the melodic offshoots finally make their way through
the “frozen” background (remotely resembling Beethoven’s Moonlight Sonata), and the entire orches-
tra (especially the string section!) sing a “brutal song” of the vein of the Russian songs “Black Eyes”
and “Along the Lengthy Road.” The piercing beauty of a simple melody immersing into darkness towards
the end of the movement - such is the lyrical culmination.
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The third movement presents a peculiar type of Scherzo assembled from various quotations (there
are eleven of them!) - mainly from classical music (Haydn, Mozart, Beethoven, Orff, Mahler,
Shostakovich...). The successive presentation of the quotations (subsequently to be combined in si-
multaneity) becomes frequent. The sound carousel whirls about faster and faster, turning into a rowdy
“intoxicated” merriment, a furious dance. The movement becomes automatic and, similarly to a bro-
ken mechanical device, “becomes stuck” on separate fragments. Thus, the Scherzo, similarly to the first
movement, undergoes a catastrophe, breaking up into fragments.

The fourth movement gradually “shoots forth” from the depths of the Scherzo: it depicts a sound
of a bell, the harbinger of morning and awakening, with the sound of which this phantasmagoria dis-
sipates. A melody of canonic Orthodox Church singing is heard: quasi-quotation (“the singing of old
ladies in church,” as Korndorf described it) and self-quotation (from Hymns | and II) bestow a special
character to the Finale - that of slowing down of time, immersion into an endlessly flowing stream and
a dissolution in the extra-personal. However, the composer closes off Symphony with a harsh snap
(the lid of a piano is slammed), leaving the question remain open.

The impression which the Fourth Symphony makes on the listener is a most powerful and hypnotic
one. At times it seems that this is an image of a universal catastrophe. But this is how the composer
described his work: “The tragic panorama of our country’s musical culture and, first of all, the story of
many of our geniuses, appeared before my eyes. And once again | realized my belonging to it.”

Professor Evgenia Chigaryova
* 3k k

Mikhail Bereznitsky, viola, is a winner of a number of international competitions, including the
Vincenzo Bellini Competition for Chamber Ensembles in Italy in 1990 (First Prize), the L. Tertis Com-
petition for violists in England in 1997, the Yuri Bashmet Competition for Violists in Russia in 1997 (First
Prize and Award for the best performance of works by J.S. Bach). He was born in Moscow into a fam-
ily of musicians. Since the age of six he started his musical studies at a music school as a violin pupil
of .M. Vaninskaya. In 1985 he graduated from school with honors and began his studies at the Music
College affiliated with the Moscow Conservatoire. In 1995 he graduated from the Moscow Conserva-
toire as a violinist, having studied there with N.G. Beshkina and M.S. Glezarova.
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During that same year, while continuing playing the violin, he started mastering the viola. In
1996 he began viola studies with Yuri Bashmet at the Moscow Conservatoire’s post-graduate program.
http://www.mosconsv.ru/ru/person.aspx?id=8686

The Moscow Conservatoire Concert Symphony Orchestra (of the Opera and Symphony
Conducting Department) was created in September 2007 upon the initiative of the Laureate of the
Lenin Premium, People’s Artist of the USSR Gennady Nikolayevich Rozhdestvensky and People’s Artist
of Russia Tigran Abramovich Alikhanov.

Upon the conception of the organizers for the students and aspirants of the Moscow Conservatoire
the orchestra had to become a basis indispensible for mastery of the profession of a conductor while
carrying out full-fledged concert activities. During the years of its existence the orchestra, the main
conductor and artistic director of which was Honored Artist of Russia, Professor Anatoly Levin, acquired
a respected position in the musical life of Moscow. Since 2008 the orchestra was bestowed the honor
of opening the concert season at the Grand Hall of the Conservatoire.

The orchestra played under the direction of outstanding conductors of our time: Gennady
Rozhdestvensky, Eri Klass, Mikhail Pletnyov, Vladimir Ashkenazy and Saulus Sondeckis.

During the time of its existence, the orchestra has performed together with such outstanding per-
formers as Eliso Virsaladze, Natalia Gutman, Alexander Rudin, Nikolay Petrov, Alexei Lubimov, Vladimir
Ivanov, Alexander Bonduryansky, Mikhail Utkin, Pavel Nersesyan, Tigran Alikhanov, Igor Gavrysh, Alexan-
der Trostyansky and many others. Twice the orchestra accompanied the performances of Placido
Domingo.
http.//www.mosconsv.ru/ru/groups.aspx?id=21311

Anatoly Levin was born on December 1, 1947 in Moscow. In 1963 he completed studies at the
Sergei Prokofiev Music School N.1, then enrolled in the Moscow Academic Music College affiliated
with the Moscow State P.I. Tchaikovsky Conservatoire, where he studied viola with Professor Yevgeny
Strakhov. Having graduated from the College in 1967, he continued his studies at the Moscow State
P.l. Tchaikovsky Conservatoire in the class of Professor Strakhov. In 1970 he started simultaneously to
study in the opera and orchestral conducting class of Professor Leo Ginzburg. Thereby, he combined
his viola and conducting studies until 1972, when he graduated from the Conservatoire with honors in
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the viola class and in 1973 - as an opera and orchestral conductor. In January 1973 Anatoly Levin was
invited by the famous opera and theater producer Boris Pokrovsky to work in the recently founded
Moscow Chamber Music Theater.

Anatoly Levin has conducted such famous orchestras as the Russian State Academic Symphony
Orchestra, the Russian State Symphony Orchestra of Cinematography, the “Musica Viva” Academic
Chamber Orchestra, the Symphony Orchestra of the Moscow State Philharmonic Society, the “New
Russia” Orchestra and the State Academic Symphonic Cappella of Russia. In January 2007 he per-
formed together with the Yale University Symphony Orchestra in the USA.

During his entire creative life Anatoly Levin has demonstrated great interest in working with youth
orchestras.

Since 1991 he directed the Symphony Orchestra of the Music College affiliated with the Moscow
Conservatoire.

Since 20002 Anatoly Levin has been the artistic director and chief conductor of the Moscow State
Conservatoire Students’ Symphony Orchestra, and since 2007 he has been the artistic director and
conductor of the Moscow State P.1. Tchaikovsky Conservatoire Symphony Orchestra, with which he has
prepared a great amount of orchestral programs.
http.://www.mosconsv.ru/ru/ person.aspx?id=9089



B TeyeHue roga nocne cmeptv Hukonas KopHaopda
KaHaacKoe pagvo (CBC) perynsapHo nepefasano ero my-
3bIKy, 4aCTO N0 3asiBKaM paguochywarenen. B casu ¢
3TUM CTano NPUX0AMTb MHOTO nucem. OAHO U3 HUX 0CO-
6€HHO 3anOMHWI0C. HaunMHanocb OHO CnoBamu: «Yxe
[BaX/bl 3@ 370 N1I€TO A BbIHYX/AEH Obl1 NpUnapkoBath
CBOW rPy30BWK, YC/IbILIAB TaKyl0 NOTPACAIOLLYI0 MY3bIKY.
W aBaxzbl 9 ycablwan 1o e camoe umsa! Muctep KopH-
naopd! [ae 1 Mory KynuTb BalM 3anucnu?»

[unck ¢ my3bikon Kopraopda, KOTophbIv Bbl AEPKUTE

B PyKax - MepPBbIii, BbiMyLLEHHbIM B Poccun. U caenana
310 MOCKOBCKas KOHCepBaTopus, C KOTOPOii Gbio Tak
UNN MHaye CBA3aHO NpUMepHO 4/5 BCelt ero XnsHu -
OKO/10 COpOKa fieT. Bce Hayanoch B 10-netHem BO3pa-
CTe, KOTZja OH MoLLen B My3blKanbHylo WKomy npu Mep3s-
NSIKOBCKOM My3blKalbHOM yuuauuie, notom B Mep3ans- -
KOBCKOE y4unuiue npu MOCKOBCKOW KOHCEPBATOPUM, @ 3aTEM OKOHYMN KOHCEPBATOPUIO IBaAbI: KaK
KOMMNO3WUTOP M KaK AMpUKEp. Mocne yero, okono 20-T1 et npenogasan B Hei: (nopsiaka 80-Tv ero cTy-
[IEHTOB OKOHYM/IM KOHCEPBATOPMIO KaK KOMMO3WUTOPbI, My3blKOBeAbl M AMPUKEPDI). OH 6bin 6aecTawe
06pa30BaHHbIi, 04EHb IPYAMPOBAHHbIN YEI0BEK, KOTOPBIA BCIO W3Hb HEMPEPbIBHO NOMOJHSN CBOU
3HaHWS B COBEPLIEHHO HECXOXMX 061aCTAX.

Hukonaii KopHaopd nucan My3blKy, Ha4nHas ¢ 7-MW NIET, U KaK YeNOBEeK CepbE3HLIN U CTpacT-
HbI, OH GblA LEMKOM MOrpy}eH B 3T0 3aHATME. OH COYMHAN B PA3/IMYHbIX KaHpax (Onepbl, UH-
CTPyMEHTanbHbIM TeatTp, CMMMOHUYECKas, XOPOBas U KaMepHas My3blKa), HO NPenMyLeCcTBEHHO B
CUMPOHNYECKOM N KAMEPHOM NS TPAAULMOHHBIX N HETPAAULIMOHHBIX COCTABOB, My3bIKY ANS KUHO,
Teatpa 1 caenan 6onee 20 MHCTPYMEHTOBOK, MaBHbIM 06pa3oM Ans cuMdOHUYECKOro opkectpa. Co-
ynHeHus KopHaopda ncnonHaTcs Ha GecTuBansx M KOHLEpTax, a TaKke TPaHCAMPYKTCS N0 paguo
B EBpone, ctpaHax CHI v lpy3uu, B A3un, U3paune, KaHage, CLUA v HoBolt 3enaHauu, a Takke B
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Poccuu. Mpuyem, macwtab ucnonHuTeneit, BNoaHe NOACTaTb reorpapuyeckoMy pasmaxy ero uc-
NOSHEHWN.

C 1978 KopHaop® 6bin npeaceaatenem TBOpYECKOro 06beAMHEHUS MONOAbIX KOMMNO3MTOPOB Mo-
CKBbI (4neHom Cotosa komnosutopos CCCP ox ctan B 1973 1.), KoTopoe 3akpblan B 1983 rogy no
naeonornyeckum npuynHam. C 1983 no 1991 - uneHom MOCKOBCKOrO npe3nanyma Coto3a Komnosu-
ToposB CCCP, a B 1990 r. - 04HWM M3 aKTMBHbIX OPraHM3aTopoB W 3aMecTUTenel npeacesarens
ACM-2 - Hoso# Accoumaumm CoBpemeHHoW My3biku. B ToM e rofly B fepmaHum ero ygoctonnu npe-
Muu 1. [lyicbypra 3a COYMHEHME MY3bIKW, @ TaKKe NPUMacunM B KadecTse YieHa xiopu ot BMB Ha
MioHxeHcKoe G1eHHane.

B 1976 roay Ha Bcecoto3HoM KOHKypce anpuiepos KopHaopd 6bin yaoctoeH aunaoma. [jo oTb-
e3/1a U3 MOCKBbI HEOAHOKPATHO AMPUKMPOBA KaMEPHbIMU KOHLLEPTaMU U B TEHEHUE HECKONBKMX IET
BeJ1 CTyeHYECKNIA OPKECTP KOHCEPBATOPUM BMECTE C AMPUIKEPOM AneKcaHApOM Jla3apeBbiM, CBOUM
COYYEHMKOM MO Knaccy AMPUKMPOBAHUA W APYroM.OH GbiN OYEHb XOPOWNM AuUpumepom. B mae
1991 r. nepeexan ¢ cember B KaHagy. bbin uneHom Coto3a komnosutopoB KaHagpl (Associate Com-
poser of the Canadian Music Center) 1 4neHoM JIUru KaHaACKMX KOMNO3UTOPOB. Ha 3TOM AMCKe Colu-
JIMCb BMECTE 0YEHb paHHee CouMHeHue - KOHLEpTMHO Ans anbra, AMMNoMHas pabota cTyaeHta 5-ro
Kypca KoHcepsaTopuu, 1 Underground music (4-as cMMGOHMS), HanucaHHas YeTBepTb BEKa CMyCTA.
Takum 06pa3oM, 3arIsiHYB B HA4ano nyT, Mbl MOXEM YBUAETb U MOMHbINA pacuBeT. 310 ABa Bbipasu-
Te/bHbIX Kafpa U3 My3blKajbHO NeHTbl HENPEPLIBHOTO NOYTH NOJYBEKOBOrO TBOpYeCcTBa Hukonas
KopHaopda. /www.korndorf.ca/

KoHueptHo ansa anbta (1970). Mocne npembepbl B benom 3ane 19 mas 1970 r., kotopoi avpu-
XMUpOBan cam aBTop, U KoHuepTa 3 aHBapsa 1973 r., coctonslueiica B Manom 3ane KOHCEPBATOPUM
(anet - I. KanutoHoB, anpuiep - A. JleBuH) KopHAoP®, KOTOPbIA CAULWIKOM CTPOrO CyAUN CBOM COYMHE-
HUS, HanucaHHble Ao 1-i cumdoHumn (1975), nepectan Aame ynoM1HaTb KOHLEPTUHO Hapsay ¢ 9-t0 Apy-
TMMW COYMHEHMAMM, KaK Hanpumep KOHUEpTbl AN daroTa, KoHTpabaca, apdbl M Ap., KOTOpble,
6€3yC/I0BHO, AOCTOMHbI BHUMHUS CAyllaTene.

lannHa ABepuHa-KopHaopd
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Hukonait KopHaopd - oanH U3 cambix CaMOBBITHBIX 1 APKUX KOMMO3UTOPOB CBOETO NOKONEHUs. B
npoLecce TBOPYECKO 3BOMIOLMM HE CIULIKOM-TO JOJTON XU3HW OH UCNOb30Ba B CBOMX NPOU3BELE-
HUSX PA3/IMYHBIE TEXHUKK, B TOM UM UHOW CTENEHW MPUMBIKAs K TEM WK MHBIM HAanpaBAeHNsIM - OAHAKO
B KOMMO3MUTOPCKMX NOMCKaX LUesl COBCTBEHHbIM NyTeM, A0BEPSS TONbKO CBOEN MHTYMLIMK, CNeays TONbKO
JIOTUKE Pa3BUTUS CBOETO AapoBaHKA.

Cpeau Yetbipex cumdonui H. Kopraopda ocobeHHo Boiaensetcs Yerseptas, «Underground music»
(1996). Kak n3BeCTHO, C0BOM «aHAerpayHa» (NOA 3emien, NOANOMbe, aHMl.) Ha3biBaloT HeodULK-
anbHOE UCKYCCTBO (NPpK 3TOM He PEAKO HOHKOHYOPMUCTCKOE) - «4aCTb KynbTypbl, NPUHAAIEXaLas
ynuue» (KopHaopd). KomnosnTop paclumpseT 310 NOHATUE, OTHOCA K My3blKe aHAerpayHaa pasauyHble
KaHpbl GoNbKNOPa (CTapUHHAsA KPECTbAHCKAN W 60ee NO3AHAN YIMYHAA FOPOACKas NECHS, YacTyLIKa,
narepHas necHsi, TBOPYECTBO «6apA0B»), HO U 06MX0A PYCCKOW NMPaBOCNABHOW LEPKBU, MOMyNsipHble
KNacCUYecKne Menoann (TaKke 3Byyaline B 06MXO4E).

Otctoaa 60NbLIOE KONMYECTBO LUTaT U3 Pa3HbIX CTUNEN, KOHTPACTHbIX, HO MPY 3TOM OPraHU4HO CO-
YeTaloLmxcsa Apyr ¢ Apyrom (Tak Ha3blBaeMas TEXHUKa NONUCTUANCTUKK). B 3TOM Kaneigockone uutat
3aKN04YEH 0COObIV CMbICA, 0 YEM FOBOPM CaM KOMNO3UTOP: «CNEKTP My3blKW HEOObIYaNHO WUPOK, 1
BCE €r0 OTAE/bHbIE YaCTh COCYLECTBYIOT OfHOBPEMEHHO, 1 B 3TOM 3aK/II04aETCA NOpasuTebHOE 60-
raTcTBO My3blKM, €€ CYacTbe U Tpareamns».

[Ona Kopraopda noHATUe «aHperpayHia» He MMeeT OLLEHOYHOr0 XapaKTepa - 3T0 yKasaHWe Ha
onpeseneHHylo YacTb BHYTPEHHEN KylbTypbl 06WeCcTBa M camoro 4YenoBeka: «Mosi CUMGOHUS - 3TO
pasmbllwneHne 06 aHaerpayHae aywm».

B CMGOHMM YeTbIpe YacTu, KOTOpble CO3AAIT EANHYIO BONHY - ABUKEHWE K KyNbMUHALMM 1 CNag.
lNepBas yacTb - «3aBA3Ka» CloXeTa: NPOLECC POXKAEHUA U3 3BYKOBOW Cpesbl («npaMatepumn») Menognuu
(«MCKaxeHHble MHTOHALMK NeceH BbiCOLKOro», KOTOpbIE TaK M He 06Pa3yloT CaMOCTOATENIbHOW MeNo-
QIMYECKON IMHWUK).

3T0 NPOMCXOAMT BO BTOPOW YACTU: MENOAUYECKNE POCTKM NPOOMBAIOTCS, HAKOHELL, CKBO3b «3aCTbIB-
Wwnid» GOH (OTAANEHHO HaNOMUHaLOWWIA JIyHHY0 COHaTy beTxoBeHa) 1 BeCb OPKECTP (OCOBEHHO CTPYH-
Hble!) NOET WKEeCTOKMI poMaHe» Tuna «0un yepHble», «1oporon AAMHHOKY. [IpOH3UTENbHAs KpacoTa
NpOCTO/ MEeN0ANM, B KOHLIE YaCTU NOTPyatoLeincs BO MpaK - TaKoBa IMPUYECKas KynbMUHALMS.
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TpeTba YacTb - CBOE0OPa3HOe CKepLo, CNenNeHHOe U3 pasHbix UuTar (ux 11!) - B 0CHOBHOM 13
Knaccuyeckon My3blku (MargH, Mouapr, betxoeH, Opd, Manep, LLioctakoBuy...). YepeaoBaHue uutat
(NOTOM YIKe COeAMHEHHbIX B OAHOBPEMEHHOCTH) yyallaeTcs. 3ByKoBas Kapycenb BEpPTUTCS BCE Obl-
cTpee, NpeBpalLasch B pa3rybHoe «bsiHOE» BECENbE, BeleHbli nasc. [IBUKEHWe CTAaHOBUTCS aBTo-
MaTUYECKUM U, KaK CIOMaHHbI MEXaHW3M, «3aCTPeBaeT» Ha OTAE/bHbIX pparMeHTax. Tak CKepLo, Kak
1 nepBas YacTb, TEPNUT KatacTpody, pacchinaschb BApe6e3ru.

YeTBeEpTas 4acTb NOCTENEHHO «NPOpacTaeT» B HeApax CKePLO: KONOKONbHbIA 3BOH, BECTHUK yTpa,
NPOGYKAEHNS, C KOTOPBIM, KaK HOYHOE BUAEHWE, 1CYe3aeT 3Ta paHTacmaropus. 3BY4nT MENoams Lep-
KOBHOTO NPaBOCNaBHOIO 06WXOAA: KBa3nLMTaTa («NeHne CTapylliek B LepKen» - KopHaopd) v aBTo-
uurata (13 MumHoB | v Il) npuaatoT 0cobbIN xapaKkTep GuHany - 3aMeAneHne BPEMEHH, NOTPYKeEHNe B
6ECKOHEYHO TEKyWMIM NOTOK, pacTBOpeHMe BO BHeNMYHOM. OfHaKo 3akaHuuBaeT komnosutop Cum-
(GOHMIO PEe3KNM YAaPOM (3ax10MbIBAETCS KPbILKA POSAS), 0CTaBAAA BONPOC OTKPBITHIM.

Bneyatnenue, Kotopoe YetsepTas CUMGOHUSA NPOM3BOANT Ha CAywwaTens, - CUNbHENLLEE, TMMHO-
TM4YecKoe. MNopoii KaxeTcs, 4To 310 06pa3 BCENEHCKON KatacTpodbl. HO BOT 4TO rOBOPUT Cam KOMMO-
3uTop: «[lepes mMasamu BCTana TparMyeckas KapTMHa OTEYECTBEHHOW My3blKanbHOM KyabTypbl U
Npexze BCero UCTOpUs MHOMMX HallMX reHneB. U ewe pa3 0Co3Han CBOK NPUYACTHOCTb K HEW».

lpo¢. E.N. Yurapesa
* ok ok

Muxann bBepe3HuuKuiA, anbt. Jlaypeat MexayHapoaHbIX KOHKYPCOB: KAMEPHbIX aHCaMb/1e UMEHM
B. bennuuu (Utanus, 1990, | npemus), anbtucto umenn J1. Teptuca (AHmus, 1997), anbTmcToB UMeHN
10. bawmerta (Poccus, 1997, | npemus 1 npu3 3a ayywee ucnonHeHve npousseseHnin U.C. baxa)

Poanncs B MockBe B ceMbe My3blkaHTOB. C 6 €T Hayan 3aHMMaTbCA MY3bIKOW B MY3blKasbHOM
wKone (Kknacc ckpunkn U. M. BanuHckon). B 1985 r. ¢ omiMyMeM OKOHYMA WKOAy M noctynua B My-
3blKasibHOE yuunuue npu MocKoBCKoW KoHcepBaTopuu. B 1995 . okoH4MN MOCKOBCKYK KOHCEpBa-
TOPUIO Kak ckpunay (knacc H. . bewkuHon n M. C. Me3apoBoit). B ToM e rogy, Npofosxas urpatb
Ha CKpUMKe, Hayan ocBamBatb anbt. B 1996 r. nocTynun yxe Kak anstucT B aCCUCTEHTYPY-CTaXMPOBKY
MocKoBCKoW KoHcepBaTopuu (pykoBoauTens 0. A. bawwmer).
http;//www.mosconsv.ru/ru/person.aspx?id=8686
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KoHuepTHbifi cumdoHnyeckuii oprectp MoCKOBCKOI KoHcepBaTopuu (Kadeapa onepHo-cum-
(HOHMYECKOro AMPUIKMPOBaHUA) Obln co3faH B ceHTadpe 2007 roga no MHULMaTUBE Naypeata JIEHWH-
CKOV npemuu, HapoaHoro aptucta CCCP, npodeccopa leHHaaus Hukonaesuya POXAECTBEHCKOIO U
HapoaHoro aptucta Poccuu, npodeccopa TurpaHa AbpamoBuya AnvxaHosa. 10 3ambiciy opraHu3aro-
pOB, OPKECTP AOMKEH ObIA CTaTb ANS CTYAEHTOB M acnpaHToB MOCKOBCKOM KOHCEpBaTOpHK 6a30M, He-
06X0AMMOV B OCBOEHUW NPOGECCUM AMPUKEPA M NPU 3TOM BECTU MONHOLEHHYIO KOHLEPTHYHO
[eATeNbHOCTb. 3a rofbl CBOErO CyLECTBOBAHUS KOJIEKTUB, MABHBIM AUPUIKEPOM U XYLOKECTBEHHBIM
PYKOBOAMTENEM KOTOPOTO ABMSIETCS 3aCNyKEeHHbIM apTucT Poccuu, npodeccop AHatonuin JIeBuH, 3aHsn
[OCTONHOE MECTO B My3blKajbHOM ¥13HW Mocksbl. C 2008 roga OpKeCTp yA0CTOEH YeCTh OTKPbIBATb
KOHLLePTHbI ce30H B bonbliom 3ane KoHcepsatopuu. OpKeCTp Urpan nog ynpasieHUeM BblAaIoWMXCS
MpUKepOB Halwero BpemeHu: feHHaaus PoxaectBeHcKoro, Ipu Knacca, Muxauna lnetHesa, Bnagu-
mupa AwkeHasu, Cayntoca Conaelkmca. 3a Bpems CBOEro CyLecTBOBaHWs OPKECTP COTPYAHUYaN C Ta-
KAMW BbIAAIOWMMUCA UCNONHUTENAMU, KaK Innuco Bupcanaase, Hatanbs NytmaH, Anexkcanap PyauH,
Hukonaii MeTpos, Anekceit Jlo6umoBs, Bnagumup UBaHoB, AnekcaHap boHaypsHCKkuii, Muxann YTHUH,
MNaBen HepcecbsiH, Turpan AnuxaHoB, Uropb laBpbiw, Anekcanap TpOCTAHCKUIA, U MHOTUE Apyrue.
[iBax/ibl OPKECTp CONPOBOXAaN BbiCTynaeHus B Mockse Mnacuao JOMUHIO.
http://www.mosconsv.ru/ru/groups.aspx?id=21311

Anatonwii Jlesun poguica 01.12.1947 r. B Mockse. B 1963 0KOHuMN My3blKanbHyto Wwrony Ne1
um. C. MpokodbeBa, 3atem nocTtynun B MOCKOBCKOE aKaaeMW4eCcKoe My3blKasbHOe yuuiuiie npu Mo-
CKOBCKOW KoHcepBaTopuu uMm. M. U. YalikoBCKoro, rae yumncs B Knacce anbta y npodeccopa Esrenus
CrpaxoBa. OKOHYMB C OTIMYMEM yunnuLe B 1967, OH Npofosmmn 3aHsaTMs B MOCKOBCKOM KOHCEpBATOpUM
1m. .M. Haikosckoro B knacce npodeccopa E. Crpaxosa. B 1970 oH 04HOBPEMEHHO Ha4an 3aHUMaTLCS B
Knacce onepHo-CMMGMOHMYECKOTO AMpUKMPOBaHUA y npodeccopa Jleo MmMu3bypra. B 1972 roay oH 3aKoH-
4K KOHCEPBATOPUIO C OTIMYMEM MO Knaccy anbta M B 1973 - Kak OnepHbIi M CUMBOHUYECKUI ANPUKED.
B aHBape 1973 AHatonnit JIeBUH 6bin NpUralleH 3HaMEHUTBIM ONEPHBIM U TEATPaIbHBIM PEKMCCEPOM
Bopucom MoKpoBCKMM paboTatb B HeAaBHO CO34aHHOM MOCKOBCKOM KaMepHOM My3blKaibHOM TeaTpe.

AHaTonui JIeBUH AMPUKMPOBAN TaKMMKU M3BECTHBIMM OpPKECTPaMKM Kak Poccuiickui rocygap-
CTBEHHbIN aKaleMUYeCcKuit CUMGMOHUYECKNIA OPKECTP, POCCUMICKMIA rOCYAapCTBEHHBIA CUMdOHMYEC-
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KWii OpPKeCTp KuHemartorpapum, AkageMmnyecknin KamepHnlid oprectp «Mysbika Vivar, CUMOHUYECKNii
opKecTp MOCKOBCKOM rocyaapcTBeHHOW dunapmonumn, opkectp «Hosas Poccusi», fTocyaapcTBeHHas
aKagemunyeckas cumdoHnyeckas Kanenna Poccuu. B auBape 2007 BbicTynua, ¢ CUMGOHUYECKUM
OprecTpoM MenbcKoro yunsepcurera, CLUA.

Bclo CBOO TBOPYECKYIO W3Hb AHATONNIA JIeBUH NPOSBASET BOAbILOIK MHTEPEC K paboTe ¢ Moso-
JEXHLIMU OpKECTpamu.

C 1991 oH Bo3maBua CUMAOHNUYECKHUI OpPKECTP My3biKanbHOro yumanwa npu MockoBcKo KoH-
cepBaTopum.

C 2002 roga AHaTonui JIeBUH - XyAOKECTBEHHBIA PYKOBOAWTENb W MaBHbIA AUPUKEP CUMPOHK-
4ecKoro opkectpa ctyaeHTos MK, a ¢ 2007 roga - XyA0KeCTBEHHbIA PYKOBOAUTENb U AnpuKep KoH-
LLIepPTHOro CMMQOHMUYECKOro OpKecTpa MOCKOBCKOM rocyAapCTBeHHOM KoHcepBaTopuu um. 1. U. Yai-
KOBCKOrO, C KOTOPbIM OH NOArOTOBKA 6O/IbLIOE KONMYECTBO CUMMOHMYECKNX NPOrpamMm.
http;//www.mosconsv.ru/ru/person.aspx?id=9089
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Hukomar Kopaaopd (1947 - 2001) SMCCD 0105

DDD/STEREO
K 65-TH JIETUIO CO JTHS POKICHHUS TT:63.32
KoH1lepTHHO I a/IbTa U CTPYHHOI'O OpKecTpa (1970)
Yacrse 1 8.02
Yacrp 2 3.30
Cumdonms Ne 4 “Underground music” (1996)
Yacrp 1 14.07
Yacrp 2 9.58
Yacrs 3 15.09
Yacrp 4 12.46

Muxaw bepe3Hunikui, anst ([1],[2])

KounepTtHbII cHM(pPOHHUUIECKHUE OPKECTP MOCKOBCKOH

KOHCEPBATOPHUH ([1],[2])

CuM(pPOHUYECKUH OPKECTP CYIEHTOB MOCKOBCKOI KOHCEpBAaTOpHU ([3]-[6])
Juproxep AHatonui JleBuH

3anuce ¢ koH1epTa Pecrusansa «Hezgensa namstu H. C. Kopaaopda»

B PaXMaHHMHOBCKOM 3a71€¢ MOCKOBCKOM IOCyJapCTBEHHOM KOHCEPBATOPHUH
um. ILH.YarikoBckoro, 1 uronsa 2011 . ([1].[2]);

3anmMch OCYmEeCTBIEHA B BosIbIIOM 3a71€ MOCKOBCKOM IT'OCYJapCTBEHHOM
KoHcepsaropuu um. I1. 1. Haiikosckoro, 2007 ([3]-[6])

3ByKopeskuccepbl: Muxamnn Criacckuii ([1],[2]); Bragumup Kormos ((3]-[6])
Hrkenepsr: CBernana Criacckas ([1][2]); Bragumup Edanos (3]-[6])
Mownrax: Muxawnn Cnacckuit ([1],[2]), Ekarepuna I'mucrok (3]-[6))
MacrepuHr: Muxana CracCKHi

HcnonnurenbHbli npoarocep: Esrennii [I1atoHos

© &® 2012 MOCKOBCKas TOCYAAPCTBEHHAsI KOHCEPBATOPHs UM. I1.L.YaiiKOBCKOTO
Bce npaBa 3auUIeHbI
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Huxkosart KOPH/IOP®D

K 65-TETHI) €O JTHA POATEHHA

Konwepnmuno dua aasmd i cmpyrnozo opxecmpa (1970)
Cumgbonusn Ne 4 “Underground music” (1996)
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